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Abstract: International cooperation has become a key mechanism transforming museums
from heritage repositories into centers of research, education, cultural diplomacy, and sustainable
development. While global scholarship focuses on major Western and Asian museums, the
experience of regional museums in Central Asia, particularly in the Republic of Karakalpakstan,
remains understudied.

This article examines the role of international partnerships in the post-independence
development (1991—present) of museums in Karakalpakstan. Using a qualitative case-study
approach based on historical-comparative, documentary, and institutional analysis, the study
draws on official documents, museum reports, and scholarly publications.

Findings show that international cooperation evolved from episodic cultural exchanges into
a strategic tool for institutional modernization, enhancing research capacity, collection
preservation, exhibition practices, digital transformation, and cultural diplomacy. The article
argues that such partnerships are essential for the long-term sustainability and global integration
of regional museums.

Keywords: museum development; international cooperation; museum diplomacy;
sustainable museums; cultural heritage; Republic of Karakalpakstan; Central Asia.

Introduction

Over the past three decades, museums worldwide have shifted from passive repositories to
active institutions engaged in education, research, intercultural dialogue, and sustainable
development. International cooperation serves as a primary driver of this transformation through
joint exhibitions, research projects, conservation programs, professional training, and digital
initiatives.

In this context, regional museums in Central Asia, including those in Karakalpakstan,
demonstrate significant potential despite limited resources. The State Museum of Arts
of Karakalpakstan named after 1.V.Savitsky is internationally recognized for its avant-garde
collections, while other historical, ecological, and memorial museums have expanded
cooperation via scientific partnerships and cultural tourism.

Existing literature primarily addresses individual collections or exhibitions rather than the
systemic institutional impact of international partnerships. This study fills this gap by analyzing
international cooperation as a strategic factor in museum governance, research, and sustainability.

Literature Review

Contemporary museums view as socially engaged institutions within broader cultural and
political contexts (Hooper-Greenhill, 2000; Macdonald, 2006). International cooperation is now
seen as a mechanism for institutional learning, professional exchange, digital innovation, and
cultural diplomacy, supported by UNESCO and ICOM frameworks.

Studies on Uzbekistan focus on national policy, Savitsky’s biography, and specific
collections, but rarely examine cumulative institutional effects across the regional museum
system. This research addresses the gap by adopting a systemic perspective on Karakalpakstan’s
museums.

Materials and Methods

The study employs a qualitative historical case-study design covering 1991 to the present.
Primary sources include legislative documents, museum reports, exhibition catalogues, and
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archival materials. Secondary sources comprise international museology literature and
UNESCO/ICOM documents.

Methods include historical and comparative analysis, documentary and institutional analysis,
and qualitative content analysis. The State Museum of Arts of Karakalpakstan named after
[.V.Savitsky serves as the primary case, with supplementary analysis of other regional museums.
Limitations include reliance on documentary sources rather than quantitative metrics or visitor
studies.

Evolution of International Museum Cooperation International cooperation in
Karakalpakstan museums evolved through three stages:

1991—early 2000s: Establishment of initial contacts via exhibitions, archaeological
collaborations, and integration into global networks.

2000-2016: Diversification into conservation, education, research, and long-term
partnerships with foreign museums and organizations.

2017—-present: Strategic internationalization aligned with Uzbekistan’s cultural policy
reforms, digital transformation, and interdisciplinary cooperation.

Objectives shifted from promotional activities to institutional capacity-building, research,
and sustainable development. This evolution strengthened museums’ role in regional cultural
policy and tourism.

Institutional Transformation through International Partnerships

International partnerships modernized museum governance through strategic planning,
project management, and fundraising. They enhanced scientific research via joint projects and
academic networks, improved collection management with modern conservation standards, and
boosted professional competencies through training and exchanges.

Communication shifted toward visitor-oriented, inclusive approaches. Multidisciplinary
collaborations expanded museums’ societal roles. These changes affected not only the Savitsky
Museum but the entire regional network, fostering institutional resilience.

International Exhibitions and Museum Diplomacy

International exhibitions serve as instruments of museum diplomacy, promoting
intercultural dialogue and professional exchange. They increased global visibility of
Karakalpakstan’s heritage, stimulated scholarly research, and facilitated knowledge transfer
among specialists.

Exhibitions also supported cultural tourism and built institutional credibility, leading to
further partnerships in conservation and digital projects. Thus, they contribute to both cultural
representation and long-term institutional development.

Discussion

The three-stage model illustrates the integration of international cooperation into museum
governance amid post-socialist transformations. Findings align with global museology
emphasizing museums’ social roles and collaborative sustainability.

The Karakalpakstan case diversifies museum studies geographically, highlighting regional
museums’ capacity to balance local identity with global engagement. Limitations include the
documentary focus; future research could incorporate visitor studies and comparative analyses
across Central Asia.

Conclusion

International cooperation has become a strategic driver of modernization for museums in the
Republic of Karakalpakstan, influencing governance, research, collections, exhibitions, and
public engagement. The proposed institutional perspective and three-stage model contribute to
understanding regional museum development in Central Asia.

Regional museums can preserve local heritage while participating in global networks,
advancing intercultural dialogue and sustainable cultural development. These findings provide a
basis for further comparative studies.

189

https://worldsiencepub.com/index.php/lmc WORLD SCIENCE PUBLISHING LTD


https://www.1stformations.co.uk/account/company/?i=3121138
https://www.1stformations.co.uk/account/company/?i=3121138

London International Monthly Conference on Multidisciplinary Research and Innovation
WORLD SCIENCE PUBLISHING LTD, LONDON, JULY, 2026

References

1.

10.
11.

12.
13.

14.
15.

16.

17.

18.

19.

20.

21.

22.

International Council of Museums (ICOM) (2022). ICOM Code of Ethics for Museums.
Paris: ICOM.

International Council of Museums (ICOM). (2022). ICOM Museum Definition. Paris:
ICOM.

UNESCO. (2003). Convention for the Safeguarding of the Intangible Cultural Heritage.
Eilean Hooper-Greenhill. (2007). Museums and Education: Purpose, Pedagogy,
Performance. London: Routledge.

Sharon Macdonald. (Ed.). (2006). A Companion to Museum Studies. Oxford: Blackwell
Publishing.

Akilova, K. B. (2024). Sovremennoe muzeinoe prostranstvo Uzbekistana: problemy,
tendentsii i perspektivy razvitiya [Contemporary Museum space of Uzbekistan: Problems,
trends and development prospects]. Sana’at, (2), 16-20.

Babanazarova, M. (2011). Igor’ Savitskii. Khudozhnik, sobiratel’, osnovatel’ muzeia [Igor
Savitsky: Artist, collector, museum founder]. Silk Road Publishing House.

Babanazarova, M. M. (2007, May 15-16). Osobennosti khraneniia i eksponirovaniia fondov
v novykh usloviiakh [Features of storage and exhibition of collections under new conditions]
[Conference presentation]. Strategiia obnovleniia muzeev Uzbekistana: Perspektiva
khraneniia i eksponirovaniia fondov, Namangan, Uzbekistan.

Bonami, Z. A. (2018). Kak chitat’ i ponimat’ muzei. Filosofiia muzeia [How to read and
understand a museum: Philosophy of the museum] (p. 198). Izdatel’stvo AST.

d’Alengon, F. (1995). Le trésor de Noukous. La Croix. L’événement, (34156).

Gasperini, W. (1997, March 12). One Muscovite’s mission to save censured Soviet art. The
Christian Science Monitor.

Gentleman, A. (2001, January). Savitsky’s secret hoard. The Guardian.

Heilwagen, O. (2002, April). Das Salz der Erde frilt die Kunst. In Usbekistan verrotten
Schétze der russischen Avantgarde. Frankfurter Allgemeine, (17).

Ingleright, G. (1995). Wir haben ihn Boschenko genannt. Art, (4).

Ishanova, M. (2025). Reklamnyi marketing Gosudarstvennogo muzeia iskusstv
Karakalpakstan imeni I. V. Savitskogo [Advertising marketing of the State Museum of Arts
of Karakalpakstan named after I. V. Savitsky]. In “Dizain — ta’lim va ishlab chiqarish
integratsiyasi muammolari va yechimlari” xalqaro ilmiy-amaliy konferentsiya materiallari.
Tashkent.

Jesi, F. A. (n.d.). Nel deserto dell’arte proibita. Avventura nel mondo.

Klemen’teva, N. V. (2018). Nauchnoe obozrenie. Razdel II. Nauka i praktika [Scientific
review. Section II. Science and practice], (1), 3.

Kopelianskaia, N. (2012). Muzei kak prostranstvo obrazovaniia: igra, dialog, kul’tura
uchastiia [Museum as a space of education: Game, dialogue, culture of participation]. In A.
Shcherbakova (Ed.), Muzei kak prostranstvo obrazovaniia (pp. 8-21).

Le vie del corallo. Il corallo nell’ornamento dell’ Asia islamica dalla Turchia all’Uzbekistan
[The paths of coral. Coral in the ornament of Islamic Asia from Turkey to Uzbekistan]
[Exhibition catalogue]. (2001). Electa Napoli.

Les Survivants des Sables Rouges. Art russe du Musée de Noukous. Ouzbékistan 1920—
1940 [Survivors of the Red Sands. Russian art from the Nukus Museum. Uzbekistan 1920—
1940] [Catalogue]. (1998). Conseil Régional Basse-Normandie.

Maistrovskaia, M. T. (2018). Muzei kak ob’’ekt kul’tury. XX vek. Iskusstvo
ekspozitsionnogo ansamblia [Museum as a cultural object. 20th century. The art of the
exhibition ensemble]. Progress-Traditsiia.

Poliakov, T. P. (2019). Muzeinaia ekspozitsiia: metody i tekhnologii aktualizatsii
kul’turnogo naslediia [Museum exhibition: Methods and technologies of actualizing cultural
heritage]. Veche; Institut naslediia.

190

https://worldsiencepub.com/index.php/lmc WORLD SCIENCE PUBLISHING LTD



https://www.1stformations.co.uk/account/company/?i=3121138
https://www.1stformations.co.uk/account/company/?i=3121138

23.

24.

25.

26.

27.

28.

29.

30.

31.

32.
33.

34.
35.

London International Monthly Conference on Multidisciplinary Research and Innovation
WORLD SCIENCE PUBLISHING LTD, LONDON, JULY, 2026

Richardson, D. (2012). The influence of tribal conflict, the Great Game, and trade on
Qaraqalpaq costume. Textile Society of America Symposium Proceedings. University of
Nebraska—Lincoln.

Richardson, D., & Richardson, S. (2012). Qaraqalpags of the Aral Delta. Prestel Verlag.
Richardson, D., & Richardson, S. (2017, February). The Qaraqalpaq yurt and its decoration.
Asian Textiles. Magazine of the Oxford Asian Textile Group, (66).

Russische Avantgarde. Grafik aus dem Kunstmuseum Nukus, Karakalpakstan [Russian
avant-garde. Graphics from the Nukus Art Museum, Karakalpakstan] [Catalogue]. (1995).
Stiadtische Kunstsammlungen Chemnitz.

Russia’s Unknown Orient. Orientalist Painting 1850-1920 [Catalogue]. (2010). Groningen.
Sobranie Gosudarstvennogo muzeia iskusstv Respubliki Karakalpakstan im. 1. V.
Savitskogo. T. IX [Collection of the State Museum of Arts of the Republic of
Karakalpakstan named after I. V. Savitsky. Vol. IX]. (2020). Zamon Press Info.
Sokrovishcha Nukusa. Katalog vystavki v GMII imeni A. S. Pushkina [Treasures of Nukus.
Exhibition catalogue at the Pushkin State Museum of Fine Arts]. (2017). Moscow.

Sur les routes de Samarcande. Merveilles de soie et d’or [On the roads of Samarkand.
Marvels of silk and gold] [Exhibition catalogue]. (2022). Institut du Monde Arabe.

Ulmasov, A. F. (2023). Restavratsionnaia shkola Gosudarstvennogo muzeia iskusstv
Respubliki Karakalpakstan imeni 1. V. Savitskogo [Restoration school of the State Museum
of Arts of the Republic of Karakalpakstan named after I. V. Savitsky]. Vestnik
KKOANRUZz, (4), 46.

Yureneva, T. Yu. (2020). MuzeeBenenue [Museology]. Institut naslediia.

Ivan Kudriashov. K 125-letiiu so dnia rozhdeniia. Katalog vystavki v Gosudarstvennoi
Tret’iakovskoi galeree [Ivan Kudryashov. On the 125th anniversary of his birth. Exhibition
catalogue at the State Tretyakov Gallery]. (2021). Moscow.

Bright flowers. Textiles and ceramics of Central Asia [Catalogue]. (2004). Sydney.

Folk treasures from the State Museum of Arts of the Republic of Karakalpakstan. A world
of carpets and textiles [Catalogue]. (2003). WA.

191

https://worldsiencepub.com/index.php/lmc WORLD SCIENCE PUBLISHING LTD



https://www.1stformations.co.uk/account/company/?i=3121138
https://www.1stformations.co.uk/account/company/?i=3121138

